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Images Of Current Affairs
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IMAGES OF CURRENT AFFAIRS:
AN EXHIBITION ON PRESS PHOTOGRAPHY AND
ARCHIVES IN AFRICA

Rosario Mazuela and Jiirg Schneider

PRESSEFOTOGRAFIE UND ARCHIVE IN AFRIKA

Arriving of E.M.L. Endeley at Foumban Conference, 1961. From left to right: P.M. Kemcha, Dr. E.M.L. Endeley, Justice S.M.L. Endeley and
Emmanuel Mbwaye (photographer). NEG_6986. Infocam Photographer. © MINCOM Cameroon.

'The exhibition /mages of Current Affairs: Press Photography and Archives in Africa
has its roots in the project Press Photo Archives Buea, Cameroon: Long-Term
Protection, Preservation and Access, which was carried out between 2013 and
2017 by African Photography Initiatives (APhI). It highlights the importance of
preserving Africa’s press photo archives and offers anyone interested in historic
photography the opportunity to get to know and enjoy these photographs and
archives. If this visual heritage is not preserved and put to use, these press photo
archives run the risk of falling into oblivion, or literally disappearing.

'The exhibition focuses on the content, function, use and organisation of govern-
ment-owned press photographs, particularly in the Buea Press Photo Archives
in Cameroon. On display are also a number of press photographs from South
Africa that have developed quite a specific dynamic, due to the anti-apartheid
movement and the international support and media attention it attracted. To
highlight the relevance of press photography in Africa today, photographs of
the winners of the Uganda Press Photo Award (UPPA) of the last six years have
been included; so too are works from Reinterpreting Historical Photographs, a
project initiated by APhI that showcases various artistic approaches to working
with historic photographs. Images of Current Affairs deals with the past, present
and future of press photography in Africa and highlights the important develop-
ments and changes that have shaped it to date.

Interest in the works of photographers on the African continent is still relative-
ly new from the general public as well as from academia, and still primarily
found in the West. Interest is mainly concentrated on (West) African studio
and portrait photography, although contemporary art photography is becoming
increasingly popular. Other similarly important and fascinating genres, such as
press photography, remain largely unexplored despite the important role state
press photo agencies have played in the formation of national identities in the
post-colonial era. Press photo archives are critical in making the history of these
nations accessible to the next generations.

Since their emergence in the independence and post-independence periods,
African state press and photo agencies have been deeply influenced by various
political and technological changes: on the one hand, the transformation of co-
lonial information services into institutions serving these new and independent
nations, and on the other hand, technological developments such as the arrival
of colour and digital photography, as well as the Internet. These changes have
had a lasting effect on the archives, the places and institutions where press pho-
tographs are collected, stored and arranged, and the sources that can distribute
the pictures to the public. Under which political, social, legal and material con-
ditions this is done and regulated has a direct and long-lasting effect on access to
the photographs, their use and their circulation. In short, their public presence
and long-term material survival depends on these factors.

In order to illustrate the impact of these changes and developments in a visual-
ly comprehensive way, the exhibition is divided into different sections, broadly
distinguishing between analogue and digital periods, using various medial ap-
proaches. Visitors can acquaint themselves with the systems used to manage
press photo archives like the Buea Photographic Service by exploring the pro-
cesses of documentation, storage and retrievability of photographs.

The audio-visual sections of the exhibition present a selection of films and slide
shows across four screens, including interviews with senior press photographers
from Cameroon and Uganda about their work and life, regional and national
TV productions about the Buea Press Photo Archives and the Buea National
Archives, in addition to a selection of photographs from the Buea Press Photo
Archives retrieved from its digital database. Also featured are the winners of the
UPPA and historical movies from the Cinematographic Section of the Infor-
mation Service in Buea. The latter consist of black and white as well as colour
films from the 1960s and 1970s. They are accompanied by music from that
period provided by ARC MUSICA (Archives de la Musique du Cameroun), a
project led by Joachim Oelsner, who digitised and preserved thousands of pieces
of music piled up in radio stations all over the country. The addition of music
from ARC MUSICA is to point not only to the content-related connectedness of
visual and sound archives, but also their historic cultural meaning.

A selection of images focuses on the 1980s, when Afrapix photographers Paul
Weinberg, David Goldblatt, Gideon Mendel, Gille de Vlie, Guy Tillim, Omar

Badsha, and many others documented the atrocities of the South African
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Prime Minister and Vice President’s tour of West Cameroon, 1965. NEG_4626. Infocam Photographer.
© MINCOM Cameroon.

apartheid system at that time. These images were provided by the Independent
Newspaper Cape Photographic Archive, a collection with more than 850,000
photographs documenting more than one hundred years of South African press
photography, and the Afrapix collective.

Another area of the exhibition, spatially separated but conceptually inter-
twined with all other sections, addresses and dramatises the death of analogue
or silver halide based photography and celebrates its resurrection. This isn’t
a rebirth in the technical sense, but rather in the aesthetic sense, realised
through artistic explorations and transformations of historical photographs
from the Press Photo Archives Buea within the framework of the APhI project
Reinterpreting Historical Photographs.

Rosario Mazuela holds a Master in Development Studies and a DESS in Human
Rights and Conflict Resolution Studies. Jirg Schneider, PhD, is a historian and
researcher affiliated with the Centre for African Studies at the University of Basel.
Together Mazuela and Schneider founded the African Photography Initiatives.

YAOUNDE DECLARATION

Recommendations for the preservation of and access to analogue

and digital photo and film archives in Cameroon

Photo and film archives in Cameroon are endangered. The material they
host is exposed to severe climatic conditions, lacks adequate infrastruc-
ture and staff to protect it, and suffers from political and institutional
negligence. Furthermore, access to photo and film archives in their ana-
logue and digital form is badly regulated since clear rules and regulations
don’t exist.

African Photography Initiatives and the subscribers of the YAOUNDE
DECLARATION wish to generate a greater understanding of the in-
escapable value of photographs, films and analogue as well as digital
archives for the future of studies in historic, human and social scienc-
es. They call on the government and other stakeholders in Cameroon to
make every effort in order to protect and make accessible for public use
the country’s photographic and cinematographic heritage.

The Yaoundé Declaration was presented on 9 November 2016 at the
University of Yaoundé in the context of the international conference

"Il 'y a cent ans les allemands quittaient le Cameroun. Histoire d’une
rupture — continuité (1916-2016)". Endorsed by the vice-chancellor of
the University, the organizers of the conference and over 50 signatories
from Cameroon, the Yaoundé Declaration will be included as a recom-
mendation in the conference transcript.

As a first step, the Yaoundé Declaration recommends the recognition
of the Buea Press Photo Archives and Yaoundé Press Photo Archives as
cultural property as intended by the law (L2013/003) on Cultural Heri-
tage in Cameroon from 18 April 2013.

The Yaoundé Declaration with the list of signatories will be handed over
to the Ministries of Communication, Art and Culture in 2018.

To subscribe please send an email to yaounde.declaration(@gmail.com with
the subject “Yaoundé Declaration”. Please indicate your name and institution.
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MAKING DOUALA 2007-2017

MAKING DOUALA 2007-2017 explores the relation-
ship between artistic production and urban transfor-
mation in Africa. The exhibition presents projects and
events that have been realised for the Salon Urbain
de Douala (SUD), an international triennial festival
dedicated to public art that was inaugurated in 2007
in Douala, Cameroon. SUD has brought together a
discernible number of Cameroonian and international
artists to engage with various neighbourhoods and the
public spaces they relate to in the city. These projects
pursue various objectives, including addressing the is-
sue of collective cultural identity by re-installing his-
torical awareness, undertaking infrastructural public
interventions, providing inventive solutions to con-
crete problems, creating identities to areas, locations
or places, and improving the public space through pub-
lic events and shared experiences. MAKING DOUALA
2007-2017 is a travelling exhibition showcasing post-
ers, models, prints, drawings, video and films, docu-
mentaries, publications and multimedia installations
that have been produced over the last ten years. It is
simultaneously archive, research and an opportunity
to share the insights gained through the SUD project
with an international audience.

doualart.org

Participating artists/ Kiinstlerinnen und Kiinstler
Philip Aguirre y Otegui (BEL), Mustapha Akrim
(MAR), Malala Andrialavidrazana (FRA/MDG), Ivan
Argote (COL/FRA), Kader Attia (FRA), Philippine
Barbou (FRA), Bili Bidjocka (CMR), Sylvie Blocher
(FRA), Mariela Borello (CAN), Lard Buurman (NLD),
C.A.l.R.E.: Kamiel Verschuren (NLD)/Lucas Grandin
(FRA), Amandine Braud (FRA), Libia Castro (ESP/
NLD), Olafur Olafsson (ISL), Loris Cecchini (ITA),
Samuel Chéne (FRA), Collectif Autodafé (CMR),
Collectif Kamera: Hervé Dangla (FRA), Stéphane
Akoa (CMR), Aliette Cosset (FRA), Isabel Forner
(FRA), Sylvain Ohl (FRA), Ginette Daleu (CMR),
Etienne Delacroix (BEL), Eric Delphin (CMR), Cecile
Demessine (FRA), Maksaens Denis (HTI), Romuald
Dikoume (CMR), Daniele Diwouta-Kotto (CMR),
Sandrine Dole (FRA), Justin Ebanda (CMR), Dodji
Efoui (CMR), Kouo Eyango (CMR), Em’kal Eyongakpa
(CMR), Justine Gaga (CMR), Erik Gongrich (DEU),
Lucas Grandin (FRA), Juan Fernando Herran (COL),
Chourouk Hriech (MAR/FRA), ICU art projects:
Kamiel Verschuren (NLD)/Xandra Nibbeling (NLD)/
Lucas Grandin (FRA), Serge-Olivier Fokoua (CMR),
Jean-Jacques Kante (CMR), Aser Kash (COD),
Fréderic Keiff (FRA), Joe Kessy (CMR), Koko Komégnée
(CMR), Achilleka Komguem (CMR), Christina
Kubisch (DEU), Faouzi Laatiris (MAR), Goddy Leye
(CMR), Salifou Lindou (CMR), Mauro Lugaresi
(NLD), Michéle Magema (COD/FRA), Malam
(CMR), Ato Malinda (KEN), Lionel Manga (CMR)/
Philippe Mouillon (FRA), Landry Mbassi (CMR),
Alioum Moussa (CMR), Joel Mpah Dooh (CMR),
Edwige Ndjeng (CMR), Benjamin Ewane Ndoumbe
(CMR), Jean-David Nkot (CMR), Boris Nzebo
(CMR), Malika Ouedraogo (FRA), Laure Poinsot
(FRA), Roberto Paci Dalo (ITA), Younes Rahmoun
(MAR), Raumlabor (DEU), RAW foundation:
Bart-Jan Hooft (SWZ/NLD)/Calanne Moroney (IRL),
Tracey Rose (ZAF), Joseph-Francis Sumégne (CMR),
Superuse/2012 Architects: Jan Jongert (NLD)/Arie
van Ziel (NLD), Aime Tallo (CMR), Pascale Marthine
Tayou (CMR), René Tchebetchou (CMR), The Trinity
Session: Stephen Hobbs (ZAF)/Marcus Neustetter
(ZAF), Ties Ten Bosch (NLD), Léah Touitou (FRA),
Kristine Tsala (CMR), Kamiel Verschuren (NLD),
Silvain Wakeu Fogain (CMR), Jules Wokam (CMR),
Nelisiwe Xaba (ZAF), Hervé Yamguen (CMR), Emile
Youmbi (CMR), Hervé Youmbi (CMR), Yabhood
Zohwko (CMR)

Curatorial team/Kuratorisches Team

Marilyn Douala Manga Bell (doual’art), Kamiel
Verschuren, Xandra Nibbeling & Lucas Grandin
(ICU - International Collaborative Urban art projects),
Roberto Paci Dalo, Marta Pucciarelli & lolanda
Pensa (SUPSI - University of Applied Sciences and
Arts of Southern Switzerland) & Fiona Siegenthaler
(University of Basel)

Production and Support/ Produktion und
Unterstiitzung

ICU - International Collaborative Urban art projects,
SUPSI - University of Applied Sciences and Arts of
Southern Switzerland, SNSF - Swiss National Science
Foundation Agora programme, Ausstellungsraum
Klingental

MAKING DOUALA 2007-2017 erkundet die Bezie-
hung zwischen Kunst und urbaner Transformation in
Afrika. Die Ausstellung prisentiert Projekte und Anliisse,
die fiir den Salon Urbain de Douala (SUD) realisiert
wurden. SUD ist eine internationale, der Kunst im if-
fentlichen Raum gewidmete Triennale, die erstmals 2007
in Douala in Kamerun stattfand. SUD hat seither eine
betrichtliche Anzahl von kamerunischen und interna-
tionalen Kunstschaffenden zusammengebracht, um sich
mit verschiedenen Quartieren und deren iffentlichen
Réiumen zu beschiftigen. Die dabei realisierten Projekte
verfolgten mehrere Ziele: sie befassten sie sich mit kollek-
tiver kultureller Identitit mittels der Wiederherstellung
von historischem Bewusstsein, unternahmen Interventi-
onen mit dffentlicher Infrastruktur, boten erfinderische
Lisungen fiir konkrete Probleme, schufen neue Identi-
titen fiir Gegenden, Orte und Pliitze, und verbesserten
den offentlichen Raum durch offentliche Anliisse und kol-
lektive Erlebnisse. MAKING DOUALA 2007-2017 ist
eine Wanderausstellung, in der Poster, Modelle, Drucke,
Zeichnungen, Videos und Filme, Dokumentarfilme, Pu-
blikationen und Multimedia-Installationen gezeigt wer-
den, die wihrend der vergangenen zehn Jahre produziert
wurden. Es ist gleichzeitig Archiv, Forschungsprojekt und
eine Gelegenheit, die Einsichten aus dem SUD Projekt
mit einem internationalen Publikum zu teilen.

Exhibition/Ausstellung
25.6.-9.7.2017

Ausstellungsraum Klingental, Kasernenstrasse 23, Basel

Tuesday, Wednesday and Friday 15:00 - 18:00
Dienstag, Mittwoch und Freitag

Thursday/ Donnerstag 15:00 - 20:00
Saturday and Sunday 11:00 - 17:00
Samstag und Sonntag

Opening/ Vernissage

24.6.2017118:00

Exhibition opening by Marilyn Douala Manga Bell, director
of doualart and book presentation by lolanda Pensa, edi-
tor of Public Art in Africa: Art et transformations urbaines a
Douala /// Art and Urban Transformations in Douala (Geneve:

MetisPresses 2017)

Vernissage und Ausstellungserdffnung durch Marilyn Douala

Manga Bell, Direktorin von doual art, und Buchprésentation
von lolanda Pensa, Herausgeberin von Public Art in Africa:
Artet transformations urbaines 2 Douala // Art and Urban
Transformations in Douala (Genéve: MetisPresses 2017)

Workshop Literature and Sources about
African Cities and Open Access

28.6.2017 114:00-17:30

Department of History, University of Basel
Hirschgasslein 21, Basel

STOLEN MOMENTS -

NAMIBIAN

MUSIC HISTORY UNTOLD

Stolen Moments - Namibian Music History Untold is an
exhibition of stories, adventures and experiences of
the people who shaped Namibian popular music from
the 1950s to the 1980s, whose rich legacy was almost
completely destroyed by the cruel exploitation of
the apartheid state. The exhibition takes visitors on
a musical journey through which questions of cultural
identity as well as matters of daily life are explored.
How did musicians in Namibia live during that period?
Who influenced them musically? How did artists deal
with the restrictions of the apartheid system? What
repercussions did socio-political realities have on
their careers? What concessions had to be made? The
exhibition is the outcome of an extensive four-year
research project conducted by the Stolen Moments

Research Group.

Exhibition/Ausstellung
28.6.-14.7.2017
Basler Afrika Bibliographien, Klosterberg 23, Basel

28.6.-2.7.2017 | daily/ ziglich 11:00 -19:00
4.7.-14.7.2017 | Tuesday to Friday 14:00 -18:00
Dienstag bis Freitag

Saturday / Sumstag 11:00 -16:00
Opening/ Vernissage

27.6.2017118:30

Archive Talk: Stolen Moments of

Namibian Popular Music under Apartheid
1.7.2017 117:00 -18:30

The Stolen Moments research project traces popular
Namibian music cultures which were either suppressed
or ignored under the apartheid system. As part of the
Basler Afrika Bibliographien’s series Archive Talks, the
project leaders Aino Moongo (Windhoek/Bayreuth)
and Thorsten Schitte (Stuttgart) explain historical
music trends from Namibian townships and dance halls
and reflect on their treasure hunts with Namibian mu-
sicians. The talk is moderated by Dag Henrichsen and
takes place inside the exhibition space Stolen Moments
- Namibian Music History Untold at the Basler Afrika
Bibliographien.

Im Rahmen der Reibe Archive Talks der Basler Afrika
Bibliographien erliutern die Projektleiter Aino Moongo
(Windhoek/Bayreuth) und Thorsten Schiitte (Stuttgart)
musikalische Trends aus den Townships und Tanzlokalen
in Namibia zur Apartheidzeit und berichten iiber die
Schatzsuche, auf die sie sich mit namibischen Musikerin-
nen und Musikern begeben haben. Das Gesprich wird von
Dag Henrichsen moderiert und findet im Ausstellungs-
raum von Stolen Moments — Namibian Music History
Untold in den Basler Afrika Bibliographien statt.

Stolen Moments — Namibian Music History Untold
(Gestohlene Momente — unerzihlte namibische Musikge-
schichte) ist eine Ausstellung diber die Geschichten, Aben-
teuer und Erfahrungen der Personen, die von den 1950er
bis zu den 1980er Jahren die namibische Musikszene
préigten, aber deren reiches Erbe durch die Grausamkei-
ten des Apartheidstaates fast villig ausgerotter worden
ist. Die Ausstellung lidt auf eine musikalische Reise ein,
wihrend der Fragen zur kulturellen Identitir sowie zum
alltiglichen Leben erkundet werden. Wie haben Musi-
kerinnen und Musiker in Namibia in diesem Zeitraum
gelebr? Wer hat sie musikalisch beeinflusst? Wie sind
Kiinstlerinnen und Kiinstler mit den Einschrinkungen
des Apartheidsystems fertig geworden? Welche Auswir-
kungen hatten die soziopolitischen Realititen auf ihre
Karrieren? Welche Zugestiindnisse mussten sie eingehen?
Die Ausstellung ist das Resultat eines umfangreichen vier-
Jjéhrigen Forschungsprojekts, das von der Stolen Moments
Forschungsgruppe durchgefiihrt wurde.

baslerafrika.ch

Artists/ Kiinstlerinnen und Kiinstler

Ben Molatzi, Wiks Louw, Willy Collins, #Kharixurob,
Samuel Flermuis, Kakuja Kembale, The Rocking Kwela
Boys, Rita Ikwambi, The Ugly Creatures, Kwela and
Lexington, Papa Shikongeni, Phillipus Shehama, David
Amukoto, Sandile Pazvakavamwa, Stephan Zaubitzer
and many more

Acrtistic Direction/Kiinstlerische Leitung
Aino Moongo (NA) und Ulf Vierke (DE)

Stolen Moments Research Group
Aino Moongo (NA), Baby Doeseb (NA), Thorsten
Schiitte (DE)

Team Iwalewahaus
Lucie Ameloot, Alexandra Kuhnke, Sabine Linn,

Thorsten Schiitte, Wolfgang Spahn, Hercules Viljoen

Team Basler Afrika Bibliographien (BAB)
Dag Henrichsen, Reto Ulrich, Christian Vandersee,
Anna Vogeli

IMAGES OF CURRENT AFFAIRS:
PRESS PHOTOGRAPHY AND ARCHIVES

IN AFRICA

The exhibition Images of Current Affairs: Press Photo-
graphy and Archives in Africa is organised and curated
by African Photography Initiatives (APhI). A visit to
the African press photo archives offers not only a look
back into the past, it also speaks to our lives in the pres-
ent and allows a glimpse into the future. The exhibition
highlights important developments and changes that
have shaped press photography in Africa. It focuses
on the cultural-historical significance and the research
potential of press photo archives in Africa and is a plea
for their conservation, protection and use.

african-photography-initiatives.org

Exhibition/Ausstellung
28.4.-26.8.2017

Basel University Library
Schonbeinstrasse 18 - 20, Basel

Monday to Saturday / Montag bis Samstag
9:00-22:00

Guided tour/Fiihrung
21.6.2017118:00

Further events will be announced via the African
Photography Initiatives website and Facebook page

Weitere Veranstaltungen werden auf der Website und
Facebook Page von African Photography Initiatives
angekiindigt.

Die Ausstellung Bilder des Zeitgeschehens: Pressefoto-
grafie und Archive in Afrika wurde von African Photo-
graphy Initiatives (Aphl) organisiert und kuratiert. Ein
Besuch in den Archiven der afrikanischen Pressefotografie
gewihrt nicht nur einen Blick zuriick in die Vergangen-
heit, sondern stellt auch interessante Beziige zu unserer
Gegenwart und Zukunft her. Die Ausstellung beschiftigt
sich mit wichtigen Entwicklungen und Verinderungen,
welche die Pressefotografie in Afrika gepriigt haben. Sie
thematisiert die kulturhistorische Bedeutung und die
Forschungsmaglichkeiten von Archiven fiir Presseforogra-
fie und ruft zu deren Konservierung, Schutz und Nut-

zung auf.

Artists/ Kiinstlerinnen und Kiinstler
Photographers/ Fotografinnen und Fotografen

Buea Press Photo Archives (Cameroon)
Emmanuel M. Mbwaye, Scott Fominyam, Benedict
Ngwa Suh, Isaac Chungong Ngwa, Thaddeus Nokuba

Reinterpreting Historical Photographs
Adalberto Abbate (IT) , Amalia Ramanankirahina (MG),
Anne Gregory (US), Caecilia Tripp (DE), Carolle
Benitah (MA), Cécile Hummel (CH), Diogo Bento
(CV), Dunja Herzog (CH ), Erika Nimis (CA), Fabien
Lapouge (FR), Frida Robles (MX), Gisle Froysland
(NO), Gregorio Mendez (ES), Hillie de Rooij (NL),
Justine Gaga (CM), Maite Cajaraville (ES), Elsa M’bala
(CM), Mustafa Saeed (SO), Pascale Obolo (FR),
Raquel Bravo (ES), Ray Piwi (KE), Rosario Mazuela
(ES), Spring Ulmer (US), Thais Medina (BR), Vincent
Bezuidenhout (ZA), Xavier Aguirre Palacios (MX), Zara
Julius (ZA)

Collective Afrapix (South Africa)
Ben McClennan, David Goldblatt, Gideon Mendel,
Gille de Vlieg, Guy Tillim, Omar Badsha, Paul Weinberg

Independent Newspapers (South Africa)

Andrew Ingram, Andrew Pratt, Benny Gool, Doug
Pithey, Glenn Sherratt, Jim McLagan, Willie de Klerk,
anonymous photographers of Independent Newspapers
Photo Service and The Cape Times

Uganda Press Photo Awards (Uganda)

Abubaker Lubowa, Abou Kisige, Abu Mwesigwa, Badru
Katumba, Colleb Mugume, Daudi Murungi, Dominic
Bukenya, Drake Ssentongo, Edyegu Daniel Enwaku,
Esther Mbabazi, Jjumba Martin, Joel Nsadha, John
Batanudde, Kennedy Oryema, Kibuuka Mukisa Oscar,
Matthias Mugisha, Miriam Namutebi, Mohsen Taha,
Muyingo Siraj, Norman Katende, Papa Shabani, Peter

Tera, Simon Naulele, Sarah Waiswa

and the unknown photographers..




